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t TREAT 

V 0RIT - ME! 


Y l KNOW, ^ 
I KNOW, I } 
KNOW. 
THAT'S WHy 
, u WE'RE ALL J 
RE HERE. J 


NOW IT'S 
AKABBKO, 
A SUKIYAKI 
RESTAURANT. 


THE MEIJI \ 
ERA HAS \ 
BROUGHT MORE \ 
STORES THAT 
SELL IMPORTED L 
OOODS, AND | 
VIEWS / 
ON EATINO / 
BEEF HAVE / 
CHANOED. / 































































THIS ONE 
HAS NO 
HOME OR 
TAMIL/ TO 
, RETURN 


NO, YOU'VE \ 
ALWAYS 
BEEN ALONE 
IN THIS 
WORLP. 


...MY ARMS 
WERE 
DRENCHER 
IN BLOOD 
AND MY 


* ...RATHER ' 
THAN 
LISTENING 
TO MORE OP 
YOUR WILP 
SPECULA¬ 


TES ONE 
KEPT 
SWINOINO 
MY 

SWORP. 


THIS ONE 
SWUNO MY 
SWORP WITH 
THAT IN 






















AREN'T 

you 

OONNA 





















HEAR O? 
SEKIHOTAI? 











THEy'RE ^ 
NOTICEABLY 
PIFFERENT 
FROM THE 
ouys KANRyU 
ASSEMBLER, 
RIOHT? 


x ...AND 
THE OUy IN 
THE BLACK 
STRAW 
HAT WHO . 
SHOWED UP 
yESTERDAy... 


BE 

PREPAREP 
TO STEP 
BACK INTO 
A POOL OF 
BLOOP. 


if you 

KEEP 
WIELPINO 
THAT 
PATHETIC 
SAKABATO, 
ONE RAY... 



WITH ALL PUE 
RESPECT, I 
WOULPN'T 
OETTOO 
INVOLVEP... 
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FREE TALK 1 


It's been a while. Watsuki here. 

It's been almost a year since the first volume came out.The obvious 
difference in thickness between volume 1 and volume 2, as I 
wrote in another comment for this volume, is completely my fault. 
Nonetheless, this is the conclusion of Rurouni Kenshin: Restoration. 
Allow me to remind you that my comments here are merely a 
bonus.They have no bearing on the story, so to readers who feel 
they are unnecessary or are upset by them, please feel free to skip 
this section. Please. 

Thankfully, the film Rurouni Kenshin has been well received. As I 
wrote in the first volume, a film belongs to the director. If I had to 
compare it to a family, it's like a child adopted by another family. So 
there's no need for Watsuki to be too worried. However, of course I 
can't say I have no attachment to it. Listening to people telling me 
they've watched it over and over on DVD and Blu-ray makes me feel 
glad that is has become a story loved by many. 

One thing I felt vividly with the film adaptation is the difference in 
global recognition between comics and films. Watsuki is a hopeless 
manga artist who grew up reading manga and makes a living writing 
manga. In a world where the adult values are the standard, it seems 
that live-action films get greater recognition. Since my "manga 
fever" has always been too high, I didn't realize this. I knew it in my 
head, but I hadn't truly felt it. I was surprised to receive an offer to 
speak in my hometown. (Honestly, I don't like speaking in public, so 
I accepted the offer with the condition that it would be the only time. 
That may seem contradictory, but now I can freely turn down similar 
offers in the future. I purposely stepped in front of a bullet so I could 
then return back to my faraway base and barricade myself. It's a 
rather self-tormenting survival strategy.) 

I am not saying film is better because of its higher degree of 
recognition. My biggest concern in adapting the story to film was 
letting down those who experienced the world of Rurouni Kenshin 
through the manga first. 
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itwoulu bb 

VANGBROUS TO 
TRY TO PUT A 
ABASH ON HIM. 
IF HB'SAFTBR 
BATTOSAI, IT 
MAY BBWISBR 
TO STAY OUT 
OF HIS WAY. 


WELL 


WHAT 

ABOUT 

YOU 

GUYS 


CLEARLY fflil 


MADMAN. 

















Act 5: At Akabeko 











































































I WORK 
HERE AT 
AKABEKO 
AS A 

WAITRESS. 


IT'S A 
PLEASURE 
TO MEET 

you. 


SANJO 

TSUBAMB 


YES, 1 1 
OUESS 
WE 

WERE. , 


WE WERE 
NEIGHBORS IN 
KANRA BEFORE 
YAHIKO'S FAMILY 
MOVER THREE 
YEARS AGO. 


KANRA? ROES 
THAT MEAN 
YOU'RE FROM 
SAMURAI 
FAMILIES? 


SO SHE'S A 
CHILRHOOR 
FRIENR OF 
YOURS, 
YAHIKO? 
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THANK YOU 50 MUCH, 
KAORU. TWENTY ORPERS 
WAS SO GENEROUS 
O? YOU! 


SEKIHARA 













WORKING 
AT SUCH 
A YOUNO 


I PON'T 
UNPERSTANP 
my SHE 
HAS TO 


THE LIFESTYLES 
OF SAMURAI 
FAMILIES 
CHANOEP 
PRASTICALLY 
AFTER THE 
RESTORATION. 


ONLY THE 
MERCHANTS 
MAPE OUT 
WELL. 


YEARS A&O 
THOUOH, 
RIOHT? 






























...PASSED 

WITHOUT 

INCIDENT. 










HIS / NTSNT! ONS 
ARB [UNCLEAR, \ 

I BUT\yVHAT\ IS, \ 
i: CLEAR IS THAT i\ 

i i\\uW\jin\ejs\ \\ 



THENIFTHIS 
ONE LEAVES 
THIS POJO... 

















EATING- 
PINNER AT 
AKABEKO. 


THBY 

WON’T TRY 
ANYTHING 
IN THB 
WWLB OF 
TOWN... 


LOOK AFTER 
THE POJO 
WHILE THIS 
ONE IS 
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I HAVEN'T 
EVEN 
LEARNED 
THE FIRST 
THINS ABOUT 
SWORDS¬ 
MANSHIP. 


I'M JUST 
LIVING AT 
KAMIYA 
ROJO FOR 
THE TIME 
BEING. 



WE TRIER TO 
SAVE OUR HOUSE 
AND OTHER 
PROPERTY, BUT 
EVENTUALLY WE 
HAD TO SELL 
EVERYTHING. WE 
ENDED UP LOSING 
IT ALL THREE j 
YEARS AGO. / 


MOM'S 
LUNGS WENT 
BAD AFTER WE 
MOVED INTO A 
ROW HOUSE A 
YEAR AND A 
HALF AGO. 


IT'S ONLY FAIR 
THAT X TELL 
YOU AFTER 
ASKING ABOUT 
YOUR FAMILY. 


















IF YOU'RE 
FULL, YOU'LL 
NATURALLY 









A/I y WOUNPS 
HAVE 
PINALLy 
HEALEP 
ENOUGH 
FOR AAE TO 
STEP OUT IN 
PUBLIC. 











































FREE TALK 2 


On the other hand, there are those who have experienced the world 
of Rurouni Kenshin through the film first.There were more of those 
people than I expected. Because there were so many of you, the 
success of the film was significant.The world of Rurouni Kenshin 
has spread because of it. 

There are many works I fell in love with as a child and still like as 
an adult. Works that have continued in sequels, works that have 
continued as spinoffs, works that have been remade or refined, 
works that have continued in different mediums, and works that 
have concluded and remained permanently romanticized in our 
memories. 

Continuance and completion: it's difficult to say which is better. 
Although Rurouni Kenshin concluded once ten-plus years ago, there 
are many requests for its continuation both from the creator and 
the audience.Then why not continue expanding its world for a little 
while longer?That's how I feel at the moment. Of course. I'll follow 
the definition of parallelism I wrote about in volume 1.1 intend to 
work hard to not let down those who "experienced the world of 
Rurouni Kenshin through the film." (Although I haven't decided 
whether I'll write Kenshin as a manga again at this point...) 

Thanks to the favorable reception of the film adaptation of Rurouni 
Kenshin, a sequel is going to be made. Parts 2 and 3, actually. It will 
revolve around the Kyoto arc. How will the very manga-esque parts 
be adapted? I'll be relying even more on the director and the film 
crew this time around. (Because I'm a manga artist, I intend to put 
more effort into manga). I am looking forward to the next celebration 
more from the readers' perspective. 
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HOW WAS 
MAEKAWA 
POJO? 


WHAT'S THE 
ART OF THE 
SWORP LIKE 
IN THE MEIJI 
ERA? 


MM... 

SUFFICE 

TO 

SAY... 


WAS MORE 
CROWPEP ANP 
LIVELY THAN 
THIS ONE 
EXPECTEP. 



































IT YOUR 
FIRST 
TIME 
SEEING 
THE M?J 


IT'S UN¬ 
BELIEVABLY 
BRIGHT. 


TRULY 

THE 

'LIOHT OF 


LANTERNS 

TO 

QASLIQHT... 


THIS MAY 
SOUNP LIKE 
NONSENSE, 
BUT HEAR ME 
OUT, KENSHIN. 


I THINK THE ART 
OF THE SWORP IS 
OOINO TO SHIFT 
FROM POUSHINO 
TECHNIQUE TO 
SEEKINO "THE 
WAY." 
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SHAPES 
MAY HAVE 
CHANGED, 
BUT BOTH 
LANTERNS 
ANP 

OASUOHTS 

PROVIPE 

ILLUMINA- 















Act 6: The Light of Meiji 































































X WILL 
PURCHASE 
KAMIYA VOJO'S 
BUSINESS 
POCUMENTS... 


...AT THREE 
TIMES THE 
PRICE OF 
THE SANJO 
FAMIL/'S 
PEBT. 


AND I HAVE 
TO HAVE 
THE DOJO 
PROPERTY 
FOR IT TO 00 
THROUQH. 


THE MIDDLE OF 
NEGOTIATING A 
VERY LUCRATIVE 
DEAL WITH 
SOMEBODY. 


BUT WITH 
THAT 
TERRIBLE 
INCIDENT 
THE OTHER 


I DID BUY MY 
FREEDOM, BUT I 
CAN'T TAKE ANY 
RISKS OUTSIDE 
MY MANSION 
ANYMORE. / 


IF THEY 
AGREE 
TO LEAVE 
QUIETLY, X 
WILL ALSO 
COMPENSATE 
THEM. , 


IF YOU GET 
ME THE 
DOCUMENTS, 
I WON'T 
HARM THE 
PEOPLE OF 
THE DOJO. 
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I PREPARE? 
SOME PILUNOS, 
SALT, AW 
SEAWEEV, SO 
AVV WHAT 
YOU WANT. 





































HOW MUCH 
MON BY CAN 
YOU MAKE 
SWINGING 
A STICK? 
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YOU PON'T WANT 
TO OET YOUR 
HANPS PIR1Y 
EVEN IP IT MEANS 
ABANPONINO A 
CHILPHOOP 
FRIENP/ 


YOU WISH 
TO REMAIN 
A NOBLE 
SAMURAI/ 


I'LL OET IT 
NO MATTER 
WHAT X 
HAVE TO 


..yOU'RE 

NOT 

TAKINO 


I'M NOT TURNING 
MY BACK ON HER/ 
I'LL WORK OFF 
WHATEVER SHE 
OWES/ 

































(Nolo: ion ;tnmloU‘s includes .spoilers for 

this volume. Those n ho have not .vet read it should he warned.) 


Cliaracter/Production Anecdotes Part 56 

-People of Rurouni 
Konshin: Restoration- 

Himura Kenshin 

I tried expressing more of his inner feelings this time. I'll explain in 
greater detail later. A man who brought about a peaceful new era 
can't find his place because of the acts he committed in the past. I 
tried expressing that with the theme "pool of blood." I like the image 
of his hands soaked in blood. 

Because he's a bit more reserved and excitable compared to the 
original Kenshin, he seems slightly immature. To a forty-something- 
year-old like myself, he seems like he's in his late twenties. Perhaps 
he isn't too hero-like. 

The way Hiten Mitsuryugi-ryu is written and why its techniques are 
different is purely out of fun. The editorial office received a phone 
call pointing out that Tensho Ryusen was read using the Chinese 
pronunciation. I'm sorry for the confusion. 

The most obvious change in his appearance was his white scarf. 
"Scarf = hero" is imprinted in my mind. 

Besides the expressions of his eyes and speech, I changed Kenshin's 
cross-shaped scar—> white (crimson), Battosai's cross-shaped scar 
—►black (deep crimson). Many of the readers didn't notice until the 
end... 

I struggled most with his hairstyle. With the way I draw now, I 
couldn't quite recreate his original bushy hair. I finally regained that 
touch toward the end. 

Kamiya Kaoru 

With Kenshin a bit more immature, Kaoru ended up being slightly 
more mature. I didn't realize it at the time, but I mixed in some 
"older sister" qualities in her. 

One thing I paid close attention to was removing violent expressions 
when she calls people out. The aversion for a violent heroine has 
been strong the past few years. I kept it to her raising her arms and 
chasing people around this time. 

Continued on page 110. 
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SWORD IS TOO 
GOOV TO USB 
AGAINST BOOLS 
PLAYING AROUND 
WITH BAMBOO 
STICKS. 


























Act 7s 
Stormy 
Winds 




























































MUTBKI 
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INUI 

&ANJINW 

CINPESTRUCTIBLE IRON ARMOR 
INUI BANJIN) 































































T CAN'T 
PULL OFF 
FUTAF...U 




WELL?/ 
WHADDAYA 
THINK OF THIS 
MUTEKI TEKKO 
INDESTRUCTIBLE 
ARMOR? IT'S 
, MADE FROM 
J MERCURY// I 


BLADES, 

BULLETS' 

NOTHINO.. 


...CAN 
DESTROY 
THIS SOFT 
MSTALll 


ALTHOUGH 
IT SUCKS 
THAT I 
CAN'T USE 
MY HANDS 
WHEN IT 
HARDENS// 


SMASH!N' 
THINGS!! 


























X SEE WHY 
HE'S KNOWN 
AS THE 
SAKUMATSU'S 
LEOENPARY 
HITOKIRI/ 










































































VNOCAH 
PEFINITELY 
GO CRAZY. 


...IF YOU GET 
CAUGHT, 50 
will YOUR 
EMPLOYER. 


































THE GROUP WAS A GROUP 

PIS8ANPEP AFTER OF SPECIAL 

THE RESTORATION. COVERT 

SOME LEFT THE AGENTS WHO 

SHOGUNATE, SOME PROTECTED 

BECAME GOVERNMENT BPO CASTLE A 

OFFICERS, BUT A FEW, ANP THE M 

WITH THEIR UNIQUE TOZUGAWA T 

K SkllLU-SET, COMM/TTEP FAMILY PUR/NG% 
THEMSEL VES TO THE TOKUGAWA l 
pFETOFYCRJME... SHOGUNATE. 1 


r OWWA 


' X USER TO 
CARRY OUT S OMB 
CLAN PESTINE 
MISSIONS WHILE 
I WAS IN THE 
SHINSENOUMI 


SO YOU 
CAN'T 
POOL ME 
EITHER. 






































MONEY 
15 THE 
ULTIMATE/ 


ANP 

THE 

WINNER 


...THE 
6REAT 
MERCHAf 
TAKER/ 
' KANR/U 


IT WOULP 
BE WISE 
FOR ME 
TO LEAVE 
BEFORE 
BATTOSAI 
RETURNS. 












I really like the scene of Kaoru talking to Kenshin on the bridge, both 
staging and design-wise. The most notable change in her appearance 
is the presence or absence of a part in her bangs. When I was still 
beginning as a manga artist, I worried too much about drawing 
distinctive hairstyles, hardly paying attention to the flow of the hair. 
Because of that, I struggled with the sheen and shading. So this time 
around, I narrowed it down to a ponytail. 

As far as her wardrobe, I had to emphasize that she was a female 
samurai, so she wore a kimono + hakama. 

MyojinYahiko 

Yahiko saw the most growth out of all the characters in Restoration. 
He was originally born out of my concerns over having a thirty¬ 
something-year-old main character in a shonen manga. I included him 
to add a child's perspective. But in reality, the main demographic of 
Jump readers were middle school and high school kids, slightly older 
than Yahiko. In addition, the age of my readers was slightly higher 
than that. So my intentions may have been misguided. This time 
around, I had him as a character who evolves through the story. 

Yahiko rejecting Kanryu's deal is his climactic scene. The fight 
afterwards is just a bonus. 

The biggest changes in his appearance are to his hair and eyes. His 
hairstyle was quite similar to Sanosuke's in the original, so I made it 
a little shorter. I wanted his growth to be apparent with his eyes, so I 
drew his pupils a bit smaller and gave him a more menacing look in 
the first half. 

Sagara Sanosuke 

There was a bold idea of removing Sanosuke from the story when 
the film adaptation was being discussed, since he wasn't involved in 
the main plot. However, he ranks in the top 3 most popular Rurouni 
Kenshin characters. It would've been a waste not to take advantage 
of the way he livens up the story and imagery. He played the exact 
same role in Restoration. The rowdiness at Kamiya Dojo dramatically 
increases with him around. 

Continued on page 142. 
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/ DON'T 
BVBN 
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HOW A 
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SWOPP 
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THING. 
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Tokyo Samurai 

Myojin 

Yaliiko 


Sahara 

Sanosuke 


Evil Merchant 

Takeda 
Kan i* vii 


Ex-Shin sengu ini 3rd 
Unit Captain 

Saito 

Hajime 


Muteki Tekko 

Inui 

Banjin 


Assassin 

Kuroko 

Gein 


Act 8: Eve of Convergence 








































FROZEN 












...SAFELy 

RE- 

COVERED. I 


' THOUGHT YOU N 
mioht neep 

HELP, BUT LOOKS 
LIKE YOU WERE 
ABLE TO . 

k hanple it. A 


NOT BAP, 
BUPPy. 


THE PEEP 
ANP 

APVANCE 
PAyMENT 
I TOOK 
FROM 
KANRyU. 


I'LL TURN 
HIM ANP THE 
PEEP OVER 
TO THE 
POLICE. 


THE 

APVANCE 

PAyMENT.. 










































X WILL NOT 
LET IT ROT IN 
THIS TIME OF 
PEACE. 






THE BOSHIN \ 
WAR CONTINUEP 
FOR A YBAR 
IN UBNO, AIZU, 
ANP HAK0PATE 
EVEN AFTER 
THE BL00PLESS 
SURRENPER OF 
K THE CASTLE. / 


I'M NOT PUMB 
ENOUOH TO 
FIOHT A L05IN0 
BATTLE. 
















is&xk4, 


L : ... 


POBSN'T 

FIGHT... 


NO! MS POSITION, 
HIS STANCE! HB'S 
REAVYING HIMSELF 
TO USB HIS ULTIMATE 
TECHNIQUE... 













A STRIKE N 
UNLEASHED 
USING- ALL 
OF ONE'S 
STRENGTH 
WITH ONLY 
THE LEFT 







































I struggled most with how in depth to write about the Sekiho 
Army. It was unrelated to the story, but it was an important part of 
Sanosuke's character. In the end, I only touched on it due to length 
restrictions. I'm a little disappointed about that. 

The most notable change in his appearance was his red knuckle 
gloves. I wanted to emphasize him as a barehanded fighter, and I 
thought it would be cooler if he removed them before firing Futae no 
Kiwami. I also added a touch of Kamert Rider 2. 

Saito Hajime 

He seems like Kenshin's nemesis, but in fact he's his #1 supporter. 

I kept his role as Kenshin's comrade connected by a strange 
friendship. I think condensing the story strengthened their bond 
even more. 

I came up with the line "If a man doesn't fight, he can't even be a 
loser" while I was walking my dog. I figured it was fitting for Saito. 
I'm really happy I got to include it in this version. 

The biggest change in his appearance was his uniform. I had very 
little reference material while working on the original version. I 
compared his original uniform to the reference material I had this 
time around to make it more historically accurate. The internet 
is really helpful. It's so helpful I can't put out anything that's 
halfhearted. 

Udo Jin-e 

He's the biggest enemy early in the original series and the last boss 
in Restoration and the film. I initially depicted him as being crazy 
and attacking Kenshin out of sheer madness, but then gave him a 
motive. As a result, his level of madness diminished compared to 
the original. That was a slight miscalculation on my part. I left out 
Shin no Ippo because I felt it was too supernatural, but that too 
diminished some of the excitement unique to a shonen manga. That 
was also a miscalculation. 

The biggest change in his appearance is his skin tone. I changed it 
hoping to increase his oddity, but that led to difficulties in keeping 
the tone of the entire script consistent. It's best not to do anything 
you're not used to. A lot of things didn't work out in Restoration for 
Jin-e. It drove home that the original version of Jin-e is the perfect 
and the ultimate. 

Continued on page 174. 
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...TO SEE 
WHETHER 
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ME HERE... 
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WHERE IS 
KAORU- 
PONO?! 
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BETTER 

THAN 

ANYBOPy. 


USINO A SWORP 


OUTER CURVE. 




SAKABATO. 


you 

CANNOT 

UNLEASH 

yOUR 

FULL 

BOPy ANP 
SOUL... 


...ASA HITEN 
MITSURUOI- 
RyU KENKAKU 
IF yOU ARE 
UNWILLINO TO 
TAKE A LIFE. 



















Takeda Kanryu 

He is the last boss in both Restoration and the film, so I wasn't 
planning on making any drastic changes. But I was inspired to after 
seeing Teruyuki Kagawa's fanatical performance in the film. 

I figured he should be proud of being a crooked merchant, so I came 
up with the line "I'm not a crook. I'm an unscrupulous merchant." 
That line is one of my favorites. 

The biggest change in his appearance is the shape of his glasses. I 
changed them to round glasses to give him a more Meiji era feel, 
but I think square glasses suited his apathetic ways more. That was 
a mistake. 

Others 

Banjin and Gein's roles were so dramatically changed that I used 
versions of them from Kenshin Saihitsu. Tae, Megumi, Chief 
Uramura, and other minor characters stayed the same from the 
original version. A friend of mine insisted I keep Tsubame the same 
so I couldn't change her... 
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Final Chapter: In the New Era 
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THE POINT 
OF LIFE 15 
WHETHER 
YOU LIVE 
OR PIE... 
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THROUGH 
TAE-SAN 
TO PAY OFF 
TSUBAMF’S 
FANMY VFBT. 


SORRY IT 
TOOK SO 


THE CHERRy 
BLOSSOMS 
NAY NOT BE IN 
BLOOM YBT, BUT 
WE NEEP THIS. 


ALRFAVY 
ASKFV 
TAF-SAH 
TO LET 

you. 


JOIN US, 
TSUBAME. 


HEy? 

WHERE'S 

KENSHIN? 









IF £ 
THERE'S 

SOME 
KIND OP 
REWARD, IT 
SHOULD 00 i 
TO KAMIYA 
DO JO... / 


"WE NEED 
YOUR HELP 
LAYING THE 
GROUND¬ 
WORK FOR 
A NEW 
GOVERN¬ 
MENT." 


▼ THIS IS A 
MESSAGE 
PROM THE 
MINISTER OP 
ENGINEERING 
ITO HIR08UMI, 
WAR MINISTER 
YAMAGATA 
ARITOMO, 
AND OTHER 
EX-JHOSHU 









































































Hu roil ii i Konshin: 
Restoration 


The first thing I thought about when starting Rurouni Kenshin: 
Restoration was what should I change besides the structure. 

Writing a serial manga is like building a multi-layered three- 
dimensional puzzle. How do I put together differently shaped pieces 
to make it entertaining and worth reading every week or every 
month? It's an organic process, and even the author himself cannot 
envision its completed form until it's done. One-shots are similar 
to a flat puzzle. How to best fit together the pieces to turn a limited 
number of pages into an entertaining and worthy read.The process 
is like your left brain and right brain asking and answering Zen 
riddles to each other. If you don't have a clear vision of its completed 
form, it won't end up the way you want it. 

Restoration was a monthly serial (three-dimensional puzzle), but 
since it's been built once before, the complete form was visible. In 
that sense, it's similar to a one-shot (flat puzzle) that can be seen 
from a bird's eye view. I had to first decide what to change and how 
to change it. I posed myself a challenge: "Express Kenshin's inner 
feelings." 

Early in the original, Kenshin's role was like Komon in Mito Komon 
orYoshimune in Abarenbo Shogun. The supporting characters built 
the drama and Kenshin was the hero who would defeat the villains. 
Drama = changes in the characters. So in that structure, it was easy 
to express the thoughts of the surrounding characters, but not 
Kenshin's. I decided to dig deeper into Kenshin for Restoration. 

It was harder than I imagined once I started writing! The process 
of drawing it wasn't that difficult, but when I tried to make it 
entertaining, the story ended up getting gloomier due to Kenshin's 
regrets. I started getting worried during his conversation with Saito 
in Act 4 and figured it could be a repeat of the Jinchu Arc during his 
conversation with Kaoru on the bridge. 
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Honestly, that is when I gave up digging deeper into Kenshin's 
thoughts. 

According to Kaoru Kurosaki, who was writing the novelization 
around the same time, "Kenshin was depicted more comically early 
in the original. There were noticeably more comedic elements than 
in Buso Renkin, which you intentionally tried to make comical. 

Maybe the comical side of Kenshin is a big part of his appeal." 

That may be the case. I purposely made Act Zero comedic so it 
would be more accessible to first-time readers. Both myself and the 
editorial staff were surprised by how well it was received by readers 
and how high it ranked in reader surveys. We were told overseas 
readers wanted it translated as soon as possible. That really opened 
my eyes. 

Honestly, Watsuki is not very good at writing jokes or comedy. I'm 
well aware that it's not in my arsenal as a manga artist. However, I 
don't give up on it or take it lightly, because contained in laughter 
are smiles and happiness, the greatest common denominators. 

The opportunity to write two new versions of Rurouni Kenshin was 
truly a gift. Comparing them with the original made it clear to me 
"what I was writing," "what I am writing," and "what I want to 
write." The desire to write manga flowed out of me like lava. 

I would like to thank the editorial staff, film crew, and mostly the 
readers who have continued to love Kenshin for the past 20 years for 
giving me such a great gift. 


From my workplace in June 2013. 


Nohuliiro Watsuki 
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